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Introduction

Michael McLoughlin’s projects in Ballymun have

seen many developments and departures since

2005. Commissioned under the Collaborative

Commissions strand in 2005, Michael has been

working extensively with the residents of

St. Margaret’s halting site since that time.

The initial stages of Michael’s research
saw him develop a body of work made
out of a series of conversations and
interviews with the residents, charting
stories of their travels and movements in
to and out of Ballymun. This work
resulted in a series of visual and audio
works which launched at the Lab gallery
in Dublin city centre in late 2006. This
work was expanded along the way to
include stories from people across

Ballymun, highlighting the movement

and relocation of people across this
changing suburb of Dublin.

A second aspect of this project was the
planned creation of a mural work - a
series of digital prints on aluminium - on
the entrance to the site at St. Margaret's.
However, so successful was Michael’s
work at the site, the residents were
inspired to create their own work and
Michael assisted in creating and
installing the resident’s large format work

at the entrance to the site. Reflecting the

residents own interests, this religious
themed work served to remind us that
the strength of faith within this

community is still strong and potent.

Adapting to the changing site at St.
Margaret's, Michael’s original mural work,
Welcome Back, being installed at the
time of writing, at an alternative entrance
to the site on St. Margaret’s Road in
October 2008, literally acting as a
welcome sign to people moving between
the halting site and the new houses

established as part of the regeneration.

The changing aspects to Michael’s
project illustrate the potential of
contemporary art to be a force of
inspiration and benefit to the wider
community, while remaining true to the

artist’s vision and the spirit of

contemporary art at the same time - and
proof once again of the potential of

contemporary art in society.

Paul McAree
Art Projects Manager
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QO &As

In October 2008 Paul McAree talked to Michael
McLoughlin about his work.

Q. Your project seems to have gone
through many changes over a long
period of time. Where did it begin and
how did it start and develop?

A. | was commissioned in 2005,

in May, to work on a project, which would
develop in St. Margaret’s Halting Site.
Through that summer | began to meet a
few people and figure out how to begin
to work. In September, | started to work
with a group of Health workers on the
site. All the early work | began to make
related specifically to concerns they had.
Their remit concerned knowledge of
general health on the halting site and
assisting people accessing health

services. A lot of the problems at the time

resulted from overcrowding — electricity

off a lot, sewage problems, for instance.

One of the first bodies of work | started to
make with the women related to
population. Initially, sculptural drawings
that mapped out the site and leading to a
series of pieces of music based on the
numbers of residents in each of the thirty

bays on the site.

From that, particularly because of the
time of the year, electricity became a real
issue. In winter more power is used than

in summer so it becomes a real problem.

Q. Tell me the story about the
electricity, because a piece of work
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Drawing of the site, preparatory work for 30 bays sound piece. Pen on paper (2005)

came out of this. What was happening

on the site?

A. When the site was built it was built with
thirty bays, for thirty families. And it was
given an electrical supply designed for
thirty families with minimal usage. Now,
by 2005 there were 65 families

permanently residing on the halting site.

So as you can imagine, particularly in the
winter, when more people are using
heaters, cooking and generally indoors
more, the electricity would regularly go
off in large sections of the halting site.
And when it would come back on another
section would go and so on. At stages

the power could be off for weeks.

Magquete for Our Friend Electric. Collage,
foamex and bike lights (2006)

It was inevitable that I'd make work
relating to it, as this was a huge concern
on the site at the time. One of the
exhibition pieces in The Lab related
specifically to the pattern of electricity
going on and off over a four month
period. | think it was November,
December, January, and February. The

electricity was off more than it was on.

The piece sequenced the power going on
and off in each bay with LEDs embedded
in an aerial image of St. Margaret's and
was accompanied by a sound piece that

was made using the same information.

Q. So, this narrative-based work
evolved out of talking to people and
finding out their stories, and you
would make mathematical patterns
based on peoples day to day lives.
Were your other works which came
out around the same time made in a

similar way?

A. Yeah, the one thread that runs
through the project is the information
that is contained within the work has
been gathered and collected from
people in St. Margaret’s. Thematically,

overall this related to different kinds of
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to-ing and fro-ing. Whether with the
piece we just spoke about, or the works
relating specifically to movement of
people. A lot of the initial stories
collected, related to how people arrived
in Ballymun. Journeys people have
made along the way — maybe in
childhood or maybe pilgrimage from St.
Margaret's. We recorded stories of
journeys that show aspects of Traveller

traditions and the old ways of living.

One aspect that was important within
the project was how the residents of St.
Margaret's are part of the Ballymun
Community and should be seen as such.
| suppose | wanted to show how
residents had an equal right to a sense
of belonging to Ballymun as anyone else
and shouldn’t be viewed in isolation.

So, the project extended to include all of

Circuit drawing for Our Friends Electric from
Tom Laureanno. (2006)

Ballymun with the aim of representing
the diversity of the community and the
journeys people have made to and

through Ballymun.

Q. Did you feel it was a natural
development of the work to broaden
it out? Did you feel it was a separate
thing? Did you feel it was connected
to the work in St. Margaret’s?

Drawings of journeys. Preparatory work for Where did we come from. Pen/graphite on graph paper.
(2006)
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| think it was connected. One thing that

| found noticeable was a feeling of
segregation from the rest of the area.
And broadening the project out aimed to
represent people from St. Margaret's as
they should be, as an important part of
the Ballymun Community. Also they
should be part of the changing Ballymun.

Q. You had always planned to make
work for the entrance walls. How did

this come about?

A. Initially, when looking at what the
project can leave behind or what could
have a long-term local value, | thought
of a permanent work. | think there’s
definite process of exchange and leaving
something that definitely belongs to the
residents of St. Margaret's behind was

very important.

The choice of the entrance was to
remove any perception that it isn't a
welcoming place, because it very much
is and it should deliberately welcome

you into St. Margaret's.

Because of the way it was built, with only
one entrance and high walls all around,
inevitably people only enter there if they
have to — there is no through traffic. So
the work and site aimed to remind

people that this is not out of bounds.

Also, the concrete squares are very like
picture frames, making the entrance a

natural gallery.

Q. How did you find working with the
community in St. Margaret’s? What did
they make of this contemporary art
thing, how did they react to it?

Residents work in progess on entrance to St. Margaret's. (2007)

11
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Michael to supply text for this caption.

A. Very well. There were so many
different facets to the project that ended
up having different lives. The recordings
for instance were used by the health
workers in different formats at several
events. The initial proposed entrance
work spurred interest in that site and
presented the entrance as a possible
space that hadnt been considered
before. So maybe that initial proposal
made residents look at it as a place they

could explore themselves.

Q. That's what | find so interesting
about the work you did in St.
Margaret’s. Not only did the residents
like the project but they were
inspired to suggest their own work
for that site. That's fantastic. And in a
way it was separate from contemporary
art, it wasn't attempting to be art at

13

all, but was an affirmation of the
strength of faith of this community.
They took inspiration from the other
work which then had to be moved.
How did you feel about the fact that
the residents took such ownership
over the work going on in St.
Margaret'’s, and in a way you had to
adapt to a different location?

A. I thought it was great. It's the best case
scenario. Processes like this one, should
begin to allow for local engagement,
ownership and developments. This is one
of those theoretical things that you aim

for, but to see it in practice is fantastic.

And for myself, | have got an awful lot
from the whole process. So whatever

way | can facilitate this continuing, | will.
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Q. It is fantastic development. |
suppose there are two sides to it; on
one hand it's a compromise for an artist
to not have their work where they
thought it might go but on the other
hand, that people might be so involved
in the work, that's a good trade off.

A. Yeah, if you look at the whole body of
work that came out of the commission, it
all has different levels of and types of

engagement.

For example, to use the extremes; the
permanent sited work is very much
resident led and a lot of the exhibited
work was very much artist led. And that is

an important part of the inherent trade off.

After this process there is an

understanding that everyone has both

assisted and gained. And in the long term,
it will result in a local enthusiasm, which
will result in probably more self-initiated

work. | think that is really important.

Q. I'm interested, you say you got a
lot out of it as an artist. How do you
feel working in such a social context
effects your own work, how does it
effect your studio practice? Do you
think they should even be seen as
separate things or should they be

seen more holistically?

A. | think there’s no separating them
really. They are one in the same
practice. The methods of working that |
use have been developed in various
contexts, some studio based, some
social. Like many of my peers | have,

over time, developed a particular

artistic language which in itself
continues to change. But it's this
language and methodology that | use
to begin to examine a given scenario,

studio based or otherwise.

Q. So when you are working on a
project like this, it's a very interesting
situation, you are working with a very
distinct community. As opposed to in
Ballymun town centre, St. Margaret's is
slightly removed; it's on the edge of
Ballymun. You have people who
facilitate work with St. Margaret's
residents and on the other hand you
have the commissioners. So, how do
you navigate a path through the

different people involved?

A. | think an important part of this

process is recognising that there are so

15

many parties involved. You are not really
working in isolation. In relation to this
commission for instance you have quite
a few partners. There is Breaking
Ground, the Artist, the Residents of St.
Margaret's, the staff in St. Margaret's,
the St. Margaret's Halting Site
Community Association, Ballymun
Regeneration and Dublin City Council.
In some form or another each has a
stake in the project and have their own
idea or expectation of what this process
will be. Probably all have their own idea
what collaborative practice can be. And
maybe notions of what the end result

might be.

Through being involved in various
different processes, | have begun to
understand potentially what my role can

be in a given situation and what you can
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bring to it. And realising that you are
limited to the language that you have as
an artist to interpret a situation — and it's
probably the reason you are there in the
first place. And you hope that all partners

in a project understand that too.

Q. You are nearly finished the project
in St. Margaret's Halting Site. I'm
curious what you think about endings,
as you are coming to the end of a long
period of work. How do you feel as an
artist finishing a project — do you see it
as a finite thing or do you think about
leaving something behind? Do you
think “That’s my work done now" or
should there be built in sustainability?

A. Given the way the project worked,
there have been very definite end points
— but they have been added to as the

project developed. So, there is a pattern
emerging really that in some way will

continue.

It does mean that, in some form or
another, the project has been successful.
And in relation to the previous question,
for a number of the partners it has
served a valuable function and for me it
has allowed for the development of new

ways of working.

17
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Michael
McLoughlin
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Michael McLoughlin (b. 1972) is a
practising artist based in Dublin. He has
exhibited widely in Ireland and
internationally in France, Finland, UK
and USA. He has previously exhibited at
The Lab, Dublin, Limerick City Gallery of
Art, Limerick, Triskel Art Centre, Cork
and as part of audio art radio events
such as AART, IMMA (1995), SonicEye,
Helsinki (2000) and Resonant Cities,
Glasgow (2004).

McLoughlin’s recent work combines
audio, drawing, photography and
sculptural objects, and has explored
social relationships with the built
environment. The work often involves
collaboration/ co-operation with

residents of a particular locale.

19

He has collaborated on performative
works with Choreographer Mary Nunan
including Audience: Waltzers (2007,
2008) and Return Journey (2008).

McLoughlin also had a major exhibition
entitled 'l Only Come Here Cos It's Free’
at Limerick City Gallery of Art in 2008.

The work made MclLoughlin's Breaking
Ground commission involved elements
of scuplture drawing photography and
sound. The work from “Welcome Back’
continues to be exhibited and much of
the work was sited in DCU'’s outreach
centre in Ballymun for 2008 & 2009.
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JUL ‘05 1T

STAT of preject. Litial weetivngs in ST.
Margaret's cwdﬁ.wﬁ.vg Ut hew o beg‘w.

Mi.»g This Time smaller Prqects of
Temperaty werk /innfug, recardiyg, drqwivg o
lbmtogrq/ahy cou happen. TI'd considet These
wote gs cowersqtions, becquse Their mgin
fwcfwuww,ﬂibemgef‘mbowqwe
greop of people ﬁ'om The ST. Matgaret's
connurity ad ﬁgu‘e Ut hew we cap
Litetptet The vatieus ideas ad concetus That
weudl have becowe prowivent.

Td be keen on reliting These To The brocder
Balluin ateq, the ity of wationally. T
suppese ST. Mdgqre‘t‘_s is quite isolgted
from The test of E@@é}/m ") P’”]eCﬁ“g
deds,ﬁkethbmigh‘tm’tbeqquv«/qy
o stat. So Litially maybe gim Towatds an

evenl in Ballmm with q ftravg secigl
eleweit ad an extibition That can maybe
Trqvel To severql vewes?

Ot mqinfocu_s Litiall is tpﬁgwe ot The
witute of eut collaberation TL is importat
That we estabish hew we Lited To wetk
Tegether apd how we WLl wetk in ST.
Mcrgcrefs. Recogni_?ivg That thete gre Three
pAtvers in The collaboration is impottant
ad lyﬁgmygwt what we gl iited To
ﬁtﬁwﬂeﬁocessed%ym,i‘thybe
egsiet estabfish Common cims.

SEP ‘o5 [T

Statted work'uag WATh heqfth cqte
wetKets in ST. Matgatet's. Statted to
maKe LntredvcToty Wal’kimg. Showing
previeus welk, ﬂﬂemimg To music,

e,vchqmgi_ng idegs.

OCT 'o5 [T

AT The miwte I gm Worki_mg on q shet
/s!'ojec’[ WATh The ¢ new heqlth cgte
wetKets on in ST. Mqrgqrefs. Theit tofe is
o fmd ot _s/oeci.ﬁ.c imfal’mq‘ﬂon aqbeut
The site. I Think This g geed way To begin
get To Knew The site gud The Peop,(’e whe
MAive Thete,

21

Ovet The vext Three mevths, I'd hepe To
get To know as mich abeut the site, new
heuses aqud hew ST. Matgaret's tefates o
The broadet Ballymuwn gtrea. Af[el’ This
Thtee month /oeﬁ.od I wikll sit down, ﬁ.gure
ot what I hgve legtved gud decide on hew
we Wil begi.n To deve/olo fmq] wetk for
The /oro]'ec‘t.

I ThiuK 1Ts impotTanl To sttess The qim
of wetk we gre doing presenthy is To hedp
grow a refationship with ST. Mqrgqrefs
and finding a way of developing a body of
artwetK that telqtes idegs, steties of
aspirations we all shate. Adready Tve
heatd ATt le steties relgting To vew
deve[o/omeu’ﬁs and 'l:houghts Peop,(’e have on
The sulject That gre of interest.

Ive started by waking a faqm ot five af
The site (gbeut bfz:y:;fc) That can be
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vsed for colbecting i.nformqfwm and
e)fqmi.ui.vg pattetns of gccuranee of
oiffere;«t Thivgs. Making This means we
have to physically meqsure bays and
collect i.mformqﬁom for The map. Wi e
doi.»g This I'm also cpllecﬁ»g steties
and opivions of pecple I weet. TLX be
mql(ug qudio reard’wgs of These meetings.

I'm itetested in The stqtistics That
are bei_mg colllected and how They can be
LiZerpreted. I'm cutious how people
refqte to The stqtistics qud maybe,
To see i.f yeuv can make an gccutate
reptesentation of an gteq WATh The
stgtistics qleve.

The new houses qud The vew CoOmmunity
That Wikl meve in qlse interest me. IT
seems fike an oppottimity to begi.m )
bregden the out fook of The preject. There

are deot To doot sutveys bei.mg cenducted
Thete in Decembet. It's possibfe that
These Wikl mainky refate To we/,(’beiug.

The meve ﬁ'om St. Mqrgqrer's itse[f is
guite itetesting and WLLL Possi.bj}/
document some of This precess.

Observations...

Belew gte q few Things That T've
weticed gt This eqtly stage that could
be LiTetpreted into wetk s The /oroject
deve fops.

The move of qvite a Latge numbet of
/Jeo/nle 1o new homes is dve To happen in
December. This is staudatd council
accemadgtion gs o/o/oased To grevp
housi.ng aud is part of an estqte wAith
housing for sett led fqmi/tes (ne M.gh
walls, segtagation, etc). As fqr as I

23
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Knew, This is The ﬁJ’fﬁ Time in The
countty That This has hq/apeued.

I ThinK yeu fal’get hew close ST.
Matgatet's is To Bafbutcher Lave (There
is q pedestrian entrance gt the back of
The site Thgt lewds on To iT). Avd This
WALL be mete appatent with The vew
enttance gt That side »f The site is
comp/e‘ted. The school, chutch gud shop
( by The coutts, in Poppimﬂee) gre
Consideted guiet near.

Stqtistics gre some‘[hi.ng That hqve
pepped vp a bit, (The wmbet of fqmiﬁ.es
pet bay, the age /Jroﬁje of The site,
etc). Su/oﬁ.si.ug/?y, This is mainky
because The Traueller community haven't
/urevious,(’y included in The ngtiongl &
yeat sutvey heq fth and ,ﬁ.ving conditions
and for The first Time They Wit be. As

q tesult, iuformqﬁ_au is cuttently bei_mg
gq’[hel‘ed on The site for This sutvey.

One ‘Ehiug is Thgt The 3emerq/
cowvelsqgtion Tends To telgte To q
breader areq that includes Poppisitree,
The mgin street, fﬁ.emis agteund Dubfin,
and fre7uem‘u’y outside Dubfin
(Tuklewere, Portlogise, Limetick,
We/ford). And The cowvetsqgtion isn't
vecessqtily Travellet slceciﬁ.c.

NON "0.5 11T
Statt to make seund wetKs.

Ire@rded‘i/oiecesofwsicmdlquvwce
of mql(ug The wetk, T bm/ght in pieces by a
broad range of Covitemperaty composers to
Misten To, i.vc/w'ivg Tohw Cage, Steve Reich

& othet composers of sy/stem based
wetheds of Composition. The women were
particulardy Keen on some Treqted balitoom
recotdings by Tre Catetaker ad Differeit
Thains by Steve Reich,

How seund telgtes o q Tine qudp/qce wgs
mpottant in eut discussions. We began To
tecotd steties agud see hew g seund can
place The steory. These tecetdings afe
stand—aleve wetk's That show eve aspect of
The Pro]ec‘ts deve fopwenT. The pieces vse The
popheition of The site gs seurce matefial.
ﬂescd‘ewaswqdedifect,@lﬂomﬂewwber
of people fuing in eqch bay.

NON = DEC '05 /1T

ENecTrcity has been gaiug on and 0)7( on
The site for semeTime. It begims 1o get

wetse gs vsage inctegses in The winter,

25

Squge isalse q Pmb}’em 0vercrawd'mg
caquses many af The /omblems, WatK begi.ms
o focus on This.

MAR. 06 /T
Probfem on site wetsen

Pubfic weeting in ST. Margaret's.

Recetd lDUb/ﬁ.C meeﬁ_mg. Prnt quetes )(ram
meeﬁ_mg. Present beth in Axis gs part of
Tq,@(mg Point ( fmd name of Feficity
WLl iams shew)

(Refer to meeting on Page 30)

APR 06 ITTTTTTTTTTTTTTTTTTTTTTTTTTTIITTITT

Begim To chatT efectticity pattetns.
Brogden this to g bl of Balhymun.
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AFPR ‘06 CONT. I

Collect steties teketing To how people
attived in Ballymin. Begin To broaden This
beyod ST. Margatret's.

T've tecotded ﬁ.ve shetT tadio /m.eca with the
heq fth wetKers, each qbeut &ﬁefep\t
aspects of Trave L fer ,&fe. Ove for example is
qba/‘[,ﬁfeimt&mtsaﬁrdidse dremi weggons.
I‘C’sﬁ'omexpeﬁ,e»cegromﬁygu/oimﬂeweﬁ
0f Tredand in The 19605 0f Two women ﬂ'om
The site. Awthet is gbeut weqting ghasses
and hew q Let of people, wen in patticulat
wWeu AT wegt Them.

T begam /ool(ug qt the geogrq/ohy St.
Mqrgqret‘s n relgtion To The rest of
Ballmin ad the tovtes To a?ﬁ’eremt

sehvices. T wgs cutievs hew ST. Md’gqret’s ,
because wost structites gre chassed as

Tempetaty, seems emply on waps Compared To
aefial views whete iTs obviousfy overcrowded,

MovewenT..,

As g tesuft of an initigl process &f
Ioaking aqt the movimg precess That 22
fqmi,ﬁes in ST. Mqrgqret's agre goimg
Through, T begqn To HooK gt The
]'oumeys pecplle have made areund
Balhymuwn, T've wetked with qllocation
nfotmation gs q sevtce for drqwi_mgs , on
aetial photes, That Trace jouh«\eys To
new homes. An example bei,ng whete
/Jeo/b/e from Pegtse Tewet meved To in
Po/oloi_ntl'ee and Si/,(’ogue.

From othet ,olqcas...
An extension ofthi.s waqs To LeoK gt wete
vgtieus /aeo,ole ,FLviyg n Balhmin came from

27
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Timeline
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Titially ﬂ'om ST. Margatet's places ke
ngford {) S,ﬁgo , MilLon Keyres, Sq,q’ord ad
Linmefick come up. T Lntetested in what
parts of Db fin o et residents came from
and couitties vewer fesidents have tecent Ay
movedfrom (gccession stqtesfor instance).
ﬂeWeXhibl‘EWIW‘Easo»eofﬂese
places, each show will have q piece
high/ﬁghfug The cowecTion With The city
n qrestion T euvisqge The ‘Ewh.vg
eﬂiblfwnqsqseriesofm@mbgsqdﬂe
show WLLL cefelrcte The cowection with
each place it gees.

MAY 06 /1T

Advettise for wote patticipants. Local
papets and postets.

WatK wATh yeuth grevp in ST. Mqrgqre’t’s.
Make My Bay /oieces.

SEP 06 /T
We fcome Back in The LAB

The wetK, in many way's TracKs mevement
WATHn, To and Theugh g Aocabity. Tt
THies To Track The ks with othet cities,
Towns and cowntries That Ballymin shates
Urough The /aen,n,ie whe five in The gteq. The

puipose of The Touting exibition is:

To tetutn To phaces That qre Hiked To
Ballmn Through The Steties af it's
tesidets.

To colbect steties ﬁ’om new /aj’qces o

To e)//o,(’are The telgtive nqtute
ofq wide Fange ofciﬁes, Towns gnd
suburbs, Add o expand on The (ﬁ_q,(’ogpe

precess That teqlised The vitial wetk ad
develo/os vew wetK gs The tout deve/ops.

Imso»quyﬂ-eWi.mi‘Lse,qfi.sa]'Mpey
That Wil te—estabbish fuks qud make vew
oves, The end of The precess isitl's ﬁ.mq]
tetutn To Eq//@/mw

OCT '06 I
Tal in LAB greuvnd Collaberative
Practice.

Instalbgtion af petmavent wetk deLayed.

NON 06 IITTTTTTTTTTTTTTTTTTTTITTTTTTTTTTTTTT

Rear&wg part of presentation in
Bakhymin Li.brqry far Trave Lher WeeK.
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MAR 07 1T

Discuss Stqtiens af The Ctoss/
Apostiles with residents.

JUN 07 T

Install Stqtiens of The Closs.

YN Eiiiiiza

Instgll A/Dost/es aud prayets.

MAY 07 T

Printed wetk instqlled in DIT Ceutte.

SEP ‘07 T

Pre/aqre wotk for new outdeet site.

OCT "0 /1T

Install vew outdeet wetK,
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Open Forum Meeting
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The following is a press release issued
by St Margaret's Travellers Community
Association about an open meeting
discussing serious problems that were
occuring on the halting site. This
meeting influenced the way McLoughlin
approached the project and the nature

of the final work.

St. Margaret's Traveller's Community
Association (SMTCA) is hosting an open
forum meeting in St. Margaret's Park
Halting Site at which residents,
councillors, community groups and
interested individuals will come together
to raise awareness about the

accommodation situation in Ballymun.

The public meeting will form part of a
site visit by the Irish Traveller Movement

(ITM) Accommodation Working Group

which meets every 6 weeks. These site
visits serve to inform the ITM about

accommodation problems local areas.

St. Margaret's Halting Site is a thirty bay
halting site built in 1997. It is home to
sixty three families. While twenty
families are moving into standard
housing in the next few months, the site
will still remain overcrowded. As 74% of
the population are under the age of
twenty five, many of these young
people will be starting families of their

own over the next few years.

The Traveller Accommodation
Programmes (TAPs) which arose out of
the Traveller Accommodation Act, 1998,
do not address the accommodation
needs of Travellers in Ballymun at

present, nor do they make provision for

How die they expect us 10 MANGGE..
i heatting, s hot veiber,”

1tk it the ovarcrowding
gy o 1 by that's coniming
 eloctricily 1o blow ol the fime,

projected population figures. The
submission drawn up by SMTCA was not
taken into account in the Traveller

Accommodation Programme 2005-2008.

There are a myriad of problems with
which residents have to contend on a
daily basis. The supply of electricity to
the site is inadequate to cater for the

amount of people living on the site, with

31

“We are human we're just
like you so we are.”

residents regularly being forced to live
without heating, lighting, cooking
facilities, fridges, freezers, washing
machines etc. February 2006 saw fifteen
families left for ten days without
electricity in freezing conditions. In fact
since November 2005 there have been
over twenty incidents of families
reporting that their electricity has gone

off. Being forced to live without
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Cont.
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electricity in Ireland in 2006 is completely
unacceptable and is an infringement of a
basic human right. In addition to the
electricity problem, there are problems
on the site with blocked drains, broken
showers, leaking toilets, burned sockets,
no safe play area for children and pedest-

rian access to and from the site.

The face of Ballymun is changing,
whether for better or worse, remains to
be seen. Ballymun Regeneration Limited
(BRL) is ploughing money into building
houses and infrastrucuture in the
Ballymun area. With the exception of
twenty standard houses, Travellers do
not fit into any overall picture in terms of
their future accommodation needs.
Plans are in the pipeline to build a
massive lkea store on land directly

opposite the halting site land which is

urgently needed to cater for both
present and future accommodation
needs. As the busy roads and industrial
warehouses encroach upon Travellers’
living space, what exactly does the
future hold for St. Margaret's?

These issues will be raised at the open
forum meeting on Wednesday March
22nd at Tpm in the Community Centre
in St. Margaret's Park, St. Margaret's
Road, Ballymun.

Please contact either Caitriona or

Siobhan if you wish to attend.
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1 think it’s the overcrowding
in the bays that’s causing
electricity to blow all the time..
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Installation At
The Lab, Dublin.
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The work was first exhibited in The Lab
on Foley Street, Dublin in September
2006. The title Welcome Back was
appropriate to the place, as one story
from the show, In the Shadow of
Summerhill, related to the area around
the gallery.

The exhibition involved a series of
installed spaces relating to different
aspects to the project. The main focus
was the narratives, people’s own
testimonies and stories of movement

in and through Ballymun.

Welcome Back and Our Friends Electric installation view.
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1. Welcome Back Exhibition Sign
2. Where Are We Going To

3. Our Friends Electric

4. Where We Are Going # 4
5. 42 Leicester Road

6. Where We Are Goin # 6
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Where Are We Where Are We
Going #1 Going # 2

38 39
Lambda prints on diabond; Lambda prints on diabond;
edition of 3 edition of 3

Size: 841Tmm x 1189mm Size: 841mm x 1189mm
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Where Are We Where Are We
Going # 3 Going #4
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Lambda prints on diabond; Lambda prints on diabond;
edition of 3 edition of 3

Size: 841Tmm x 1189mm Size: 841mm x 1189mm
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Where Are We
Going #5
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Lambda prints on diabond;
edition of 3
Size: 841Tmm x 1189mm
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Where Are We
Going #6
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Lambda prints on diabond;
edition of 3
Size: 841mm x 1189mm
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Where We Are

.
Going To
44

Most of the works in the Welcome Back

exhibition have an audio element. There

are no conventional speakers used in

any of the twenty sound sources. They

all use exciters on the rear of the work
(see below). This vibrates the surface
slightly to produce the signal. In the

series of drawings ‘Where Did We Come

From' all fourteen drawings have an
associated audio recording and have
exciters attached. All fourteen are

sequenced so they come and go at

45

intervals allowing the sound to focus on
different stories at different times. Each
piece is a remembered journey to or
through Ballymun. The drawings are
made while listening back to the
dialogues in question. They are quite
literal illustrations of elements of the

conversation.

1. Birmingham Ballymun Finglas (1 of 14)




VR SN
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2. Cabra London Ballymun Ballymbough 3. Edward Street Poppintree 5. Bratislava Osaka Ballymun
4. Sligo Limerick Cork
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Shadow of Cowboy Wellies
Summerhill
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Description of materials used Description of materials used
760mms x 560mms 760mms x 560mms
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42 Leicester Our Friends
Road Electric

50 51
Description of materials used Lambda print, LEDs and sequencer,
760mms x 560mms audio and foamex.

120cms diameter x 35cms
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Long’s Journey, 2006

5 minute projection and sound on prepared screen

52 53

Long’s Journey is a combination of
spoken and drawn narratives that chart
how Long came to arrive in Ireland from
China over twenty years ago. The work
is in many ways a form of testimony.
The piece is a matter-of-fact retelling of
Long’s story and it aims to reinforce the
gravity of the journey he embarked on,

from Kunming to Dublin.
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Michael’s mural work at St. Margaret’s '08

Work in Progress

54 55
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Residents mural work
at St. Margaret’s '08
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Team:
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Breaking Ground Team
Paul McAree

Art Projects Manager
Denise Reddy

Assistant Project Manager

Artist
Michael McLoughlin




